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Cpemn B Ilapu:k
Backa EManyuni10Ba 1 rpaga Ha M3KycTBOTO npe3 1939
9 despyapu — 11 anpun 2021

Bepuucax: 9 ¢pespyapu, Bropauk, 17 — 20 4., I'anepus ,,Backa Emanymiosa“

Nznoxbarta ,,Cpemu B [Tapmx™ ce hokycupa BepXy eHa BaXKHA TeMa, KOITO HEU3Ka3aHO, HO
KaTeropu4HO PHKOBOJU TEHACHIIUUTE B OBITaPCKOTO U3KYCTBO OT BTOpaTa MmojoBUHA Ha XX
B. 3a ObArapckuTe TBOPLUM HMardHEpHHUAT llapik € BBIUTBIICHHE Ha ,,Bb3KeJaHara
eBpoIeiicka MOJEPHOCT, Thpcella Olopa B HACIEACTBOTO HAa aHTUYHOCTTA, Kojiebaema ce
MEXAY aBaHrapia u TpaaulioHaIn3Ma.

[Ipe3 naroro Ha 1939 r. B TPUMUIMOHHMS CBETOBEH KYJITYPEH LEHTBHP C€ cpella rojisma
rpyna OBIrapcKd CHEeNUANIM3aHTH, T.Hap. ,,0bparapcka komoHus“. Cpen Tsix e u Backa
EmanyunoBa, 3a yueTo mbTyBaHe ChJAEHCTBA NMbPBUAT cekperap Ha DpeHckaTa yerauus B
Codus, XKan benen. 3aenno ¢ Henko bankancku, MBan ®dyneB, Unusa bemkos, Anren
Bomuanos, Kupun Kpbscres, Acen Pa3zusernukos, Bacun ["aueB 1 MHOTO pyru Ts moceniasa
My3€d, KaTeApaid, apXUTEKTypHU MaMeTHUIM B llapmk W OKOJHOCTUTE, B HEIEITHUTE
€KCKYP3UU pa3riek/a 3aMbIUTe 1o nmopeuneTo Ha Jloapa, o01ryBa ¢ 0TjaBHA KUBECIIUTE BHB
@®pannus otnasHa ['eopru baxbpmxues, ['eopru Ilonos ([xon), XKopx Ilanmasos. 3a Hes
TOBa € I'BPBOTO M MOCIEIHO HAIyCKaHE HAa pOJAMHATa U BUASIHOTO NpPE3 T€3W Meceluud uMma
OTPOMHO 3HAYEHUE 3a PA3BUTHETO M KaTO CKyINTOp. Mayko mpeau HeMCKara OKyIalus Ha
[Tapux, Backa EmManyniioBa ce Bpplia B bearapus ¥ OT TO3M MOMEHT € Hal-uU3BECTHATa U
MPOAYKTUBHA OBJTapCKa KeHa CKYJIITOP.

N3nox0ata gaBa Bb3MOXKHOCT 3a OBJEINO U3CIEABAHE, a TOBOJ 3a Hesd € HEU3/1a/IeH PBKOINUC
Ha Backa EmanyninoBa, B KOUTO Ts ONKCBA IBTYBAHETO CH WM MEPUIIETUUTE NPU BPBIIAHETO B
ponunata. Excrionnpanu ca 44 npousBeneHus (CKylInTypa, pUCyHKH U >KUBOIIMC) Ha aBTOPH,
npebuBaBanu B [Tapmwxk npe3 1930-te unu cBbp3anu ¢ ,,napwxkus 1yx — Henko bankaHckwy,
I'eopru IlomoB (/IxoH), [onka KoncrantunoBa, Wnus bemkoB. OcoOeH wuHTEpec
IIPEJCTaBIsIBA HEMOKa3BaH JOcera LUKBJI PUCYHKH, WiocTpauuu Ha Wnus bemkoB kbM
kHMrata ,,I[lapmx, poman-xponuka“ Ha Tomop I'eHoB. 3aeqHO ¢ Apyru, HEMoOKa3BaHU 10
MOMeEHTa npou3BeieHus Ha Backa EmanywmiioBa ot ¢oHJa Ha rajepusTa U YaCTHU KOJIEKIUH
ca BKJIIOYEHU M CTPAHUIM OT OENEeKHUIUTE, B KOUTO TS CKUIMpPA CBOUTE BIIEYATICHHUS OT
MAapUKKUTE MY3€H.

Excrozunusita ce ocpUlecTBsiBA B IAPTHBOPCTBO C JIbpkaBHa areHuus ,, ApXuBu” U
@peHckus MHCTUTYT B bbirapus u ¢ noakpenara Ha HannonanHara Xy10KecTBEHa rajepus,
XynoxectBeHa ranepust ,,Xpucto Llokes*“ — I'abpoBo, XymoxectBeHa rauepus ., JuMuTbp
Hob6posuu‘ — CnuBeH, XynoxxecTBeHa rajuepus — Ka3aHabk U 4acTHH KOJIEKIHH.

Exun na n3noxo6ara: ['anuna /lekoBa, EBrenus Xpucrosa

Bele/Ica)K’bT € CC MPOBECJC MPH CIIa3BaHC HAa aKTYAJIHUTC IIPOTUBOCTINACMOJIOTHYHN MepKI/I!

Tanepust Backa Emanyunoga (uruan na CI'XT), 6yn. ,, Anxo Cakvzo6” 15
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Parisian Rendezvous

Vaska Emanouilova and the city of art in 1939
ot February 11" April 2021

Vernissage: 9" February, Tuesday, 5 — 8 p.m., Vaska Emanouilova Gallery

The exhibition Parisian Rendezvous emphasizes a seminal topic which though understated,
unwaveringly dominated the trends in Bulgarian art during the second half of the 20" century.
For the Bulgarian artists the imaginary Paris was an epitome of the “cherished” European
modernity seeking support in the legacy of the Classical Antiquity, and oscillating between
the avant-garde and traditionalism.

In the summer of 1939, the three-million world center of culture became the meeting point of
a large group of Bulgarian post-graduate students, the so-called “Bulgarian colony”. Among
them was Vaska Emanouilova whose trip took place with cooperation from the First Secretary
of the French Legation in Sofia, Jean Baelen. Together with Nenko Balkanski, Ivan Funev,
Iliya Beshkov, Angel Valchanov, Kiril Krastev, Asen Raztsvetnikov, Vasil Gachev and many
others she toured museums, cathedrals, architectural landmarks of Paris and its vicinity;
during Sunday trips she visited the castles in the Loire Valley; she communicated with artists
residing permanently in France — Georgi Bakardzhiev, Georgi Popov (John), Georges
Papazoff. This was her first and last stay away from the motherland and what she saw during
those months was of great importance for her development as a sculptress. Shortly before the
German occupation of Paris, Vaska Emanouilova returned to Bulgaria, and at that point in
time was the most famous and productive Bulgarian female sculptor.

The exhibition provides an opportunity for future research, and was prompted by an
unpublished manuscript of Vaska Emanouilova wherein she describes her journey and the
vicissitudes of the return trip. Vaska Emanouilova Gallery presents 44 works by artists who
spent time in Paris in the 1930s or experienced the “Parisian spirit” — Nenko Balkanski,
Georgi Popov (John), Donka Konstantinova, Iliya Beshkov. Of special interest are Beshkov’s
illustrations for the book Paris — a chronical novel by Todor Genov. Along with other works
of Vaska Emanouilova from the gallery’s collection and private collections, which have not
been exhibited so far, there are also pages from the notebooks in which she sketches her
impressions of the Parisian museums.

The exposition has been arranged in association with the Central State Archives, L Institut
frangais de Bulgarie, National Art Gallery, Hristo Tsokev Art Gallery — Gabrovo, Dimitar
Dobrovich Art Gallery — Sliven, Art Gallery — Kazanlak, and private collections.

Team for the exhibition: Galina Dekova, Evgenia Hristova
The vernissage will proceed under strict observance of current COVID-19 restrictions!

Vaska Emanouilova Gallery (subsidiary of Sofia City Art Gallery) 15, Yanko Sakazov Blvd. +359 2
944 11 75; +0879545008; galinadekova@gmail.com, www.veg.sghg.bg



http://www.veg.sghg.bg/

